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SHELDON I. POLLOCK

4. The Ramadyana Text and the
Critical Edition

ESPITE its great antiquity, we probably know as much about
Dthe origin and development of Valmiki's epic as of any, other
ancient or early medieval work of Sanskrit literature. A substantial
body of testimony and numerous .parallel .versions in addition to
the long and self-conscious Ramdyana tradition aid us considerably
in our effort to reconstruct its past. The publication at the Oriental
Institute; Baroda, between 1960 and 1975 of the first critical edition
of the poem—the basis of our new translation—has given us ready
access to all of the manuscript evidence for the work that we are
ever likely to have and enables us to draw some new conclusions
about the nature of its transmission. It will be necessary to consider
at some length the character of this edition, its rationale, value, and
limitations. But before we do this, let us recall briefly what we know
about the history of the poem beyond its strictly textual tradition.

In the late upodghdta, Valmiki is represented as having created
his masterpiece out of the terse narrative provided to him by the
sage Narada. He recasts this in a new metrical form and inspired
by the god Brahma, expands the story. “The whole Ramadyana poem”
is taught by Valmiki to two disciples chosen because they are “re-
tentive and thoroughly versed in the veda.” They learn the poem
by heart and perform it in public, singing it back “just as they were
taught” to the accompaniment of the ving, or Indian lute.!

The tradition thus represents Valmiki's Ramdyana as an individ-

! See 1.1ff. on Narada; 1.2.40 on the new metrical form; 1.3 on Brahmi; 1.2.40,
7.84.5 on the whole Ramdyana poem. In the northern variant of 1.3.1 Valmiki is
said to discover the other events in Rama’s life—to supplement the account of
Narada—"from the world,” though we need not, with Agrawala, view the poet as
an early folklorist “who collected the several versions of the legend from what was
current as folklore” (Agrawala 1962, p. 578). See 1.4.5 on the performers and 1.4.12,
7.84.9,16 on memorization. The singers are to recite twenty chapters per day (7.84.9),
or about some 1,200 sixteen-syllable lines; the performance is said to take many
days. (Excluding Book Seven, there are 500 chapters, according to 7.85.20, and thus
the performance would extend over approximately a month.) For the various types
of duo oral recitation, cf. Chadwick 1932, p. 574; Lord 1960, p. 125 and note. It
is not clear from the Ramdyana itself how we are to picture the recitation.
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ual artistic elaboration of a pre-existing narrative, composed and
transmitted orally-in a more or less memorized form. There is little
in this actount that is not-in keeping with the unitary character of
most of the poem and with what we can infer about its-sources.
That the Ramayana is an oral composition has now been statistically
demonstrated, and indeed, as we shall see, our manuscript evidence
implies a long antecedent period-of oral transmission.?

The history .of the Rdmdyana in its written form effectively com-
mences in the eleventh-century. The probable date of our earliest
exemplar, a palm-leaf manuscript from Nepal representing.the
northwest tradition, is A.p. 1020. No earlier manuscript. fragments
have been discovered. Ancient epigraphical documentation is wholly
lacking except for the-commemoration, in a'Sanskrit temple in-
scription from Cambodia dating about A.p. 600, of the presentation
of a Ramayana codex.®

Between 1020 and the introduction of printing in India in the
early nineteenth century, the Ramdyana was copied by hand re-
peatedly in all parts of the country, and at‘present more than two
thousand manuscripts of the poem, in whole or in part, are known
to exist. The sheer size of the text, the enormous number of man-
uscripts, -and their often discrepant testimony, make for a text-
historical problem equalled in complexity, perhaps, only by that.of
the New TFestament. ,

Like the Mahdbhdrata,the second great epic of ancient India, the
Ramayana has been handed down in two principal recensions, one
from northern and one from southern India.* These recensions

2 See P. A. Grintser 1974 (English summary, pp. 416ff.) on the genesis of the oral
poem. That the transmission of the Rdmdyana cannot be reconciled with the image
of a wholly memorized original is, not a serious contradiction. Although exact re-
production is an ideal that performers of oral poetry envision, in reality a certain
amount of personal modification occurs in any given performance.

3 See Shah 1975, pp. 50-51 and references. The Buddhist poet Afvaghosa (fl. a.p.
50) might have known a written Rémdyana, for the close agreement;in verbal and
narrative detail between his Buddhacarita and the R@mdyana argues for the kind of
“consultability” that only a written text allows. Cf. also Gawrénski 1914-1915, pp.
280-81.

4 This was already apparent to the editors of the incomplete editio princeps, Carey
and Marshman, in 1806; see Gorresio 1843, p. xx. Sometimes it appears as.if we
must speak rather of three recensions, -distinguishing a-NW (Kashmir and west)
from a NE+{Nepal and east), cf. especially Shastri 1940, pp. 58 and 75. But there
is so much contamination among N manuscripts that it is difficult to decide for
certain. Ruben, additionally, wished to divide the southern recension into two, one
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consist of often heterogeneous versions written in the various re-
gional scripts. Manuscripts-of the northern recension come from
Gujarat, Rajasthan, Kashmir, Nepal, Bihar, and Bengal; those of
the southern recension from Kerala, Andhra Pradesh, and Tamil
Nadu, with Devanagari manuscripts variously -affiliated to the
northern and/or southern tradition. ‘Uniliké-the Mahabhdrata (and
this is of primaty significance for the-text criticism of our poem),
the recensions of the Ramayana display.disagreements of a sort that
cannot be accounted for by the inevitable-accidents of written trans-
mission.®

Although the phenomenon of recensional divergence has long
engaged the attention of scholars, adequate scrutiny-has become
possible only with the appearance of the critical-edition. Our un-
derstanding of the complicated character of-the variations is still
imperfect. One explanation that has come to have wide scholarly
currency since Jacobi-first offered it in 1893 is-that the northern
recension represents a purification, a polishing of an archaic south-
ern recension.® According to-this theory, the northern schoolmas-
ters or learned reciters were the custodians of a pristine Sanskrit
tradition. “They- held the Ramdyana to be not so much a sacred
document as the archetypal poem and expected it to .observe all
the canons of linguistic and rhetorical usage, that had-come to be
regarded as standard in post-epic times. When.the Ramdyana dé-
parted from these norms, the northernérs were prepared to alter
it.?

represented by the commentators Vams$idhara $ivasahaya (Ramdyanasiromani), Ma-
he$varatirtha (Tattvadipika), and Govindaraja (Bhisana), and. the other by Kataka
Madhava Yogindra (Kataka) and Nage$a Bhatta (Tilaka). The editors of the critical
edition are not unanimous in their understanding of these problems, and, in fact,
the whole notion of “recensions” with regard to the Indian epics is somewhat in-
determinate (see Johnston 1933, pp. 182-83).

5 Ruben 1936, pp. ix,"xi, arid Bhatt 1960, p. xxxiv, do not adequately appreciate
this signal difference. Bhatt’s editorial practice, in fact,” contradicts his theoretical
staternents; contrast his remarks in volume 1 with Vaidya’s statement (Vaidya 1971,
P- XXX).

¢ The most recent major work on the subject, van Daalen 1980, takes issue with the
theory but not, in our opinion, in an adequate fashion. For a detailed discussion,
see Goldman 1982.

7 See Jacobi 1893, p. 9; repeated with approval by Bhatt 1960, p. xv, Burrow 1959,
p. 78, Renou 1963, p.“283, and, most importantly, Bulcke 1955, p. 92, and 1960,
p- 38. The editors'of the critical edition, whien they do not simply parrot this theory
(as Mankad 1965, p. xxiv; Jhala 1966, p. xxiii; Vaidya 1971, p. xxx), have only
trivial examples to offer in support of it (Bhatt 1960, p. xiii, Suppl. Intro.).

o
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The basic suggestion—that the northern recension presents some
sort of revision—we feel to be correct, but not necessarily for'the
reasons usually given. For the argument supporting that theory is
based onrthe preservation in the southern recension of grammatical
irregularities and no longer seems tenable.®

If we closely. examine the northern recension, we observe two
phenomena that are far more common than.any attempt-to bring
the poem into conformity with the rule§ of>classical grammar or
rhetoric and tell'us a great deal .about the history of the poem’s
transmission .and the value: of thé. northern recension.in the:re-
construction of the -original. First, the wording of thé¢ northern
recension’ frequently differs from that of the-southern without
appreciably altering. thte text's grammatical regulatity or poetic ac-
ceptability. The northern recensioh; moreover, often tends toward
a popularization or glossing of the southern text. s

The critical: apparatus on.virtually every page of‘the Ramayana
indicates how the northern-recen$ion’ rephrases; the-southern re-
cension almost- gratuitously; without elintinating’solecisms or-en-
riching the poetic quality of the text. The density of this divergence
is highly variable, anywhere from.0 to 66 percent for different
sections of ‘the. poem. It seems that the only way we ‘tan-account
for these variations is tb-posit:a-long period of-oral transmission
after, as well as before, the split in the tradition had occurred.?

Although this first feature has been: appreciated to some extent
by other scholars, the apparent‘tendency of the northern recension
to gloss southern recension .readings appearts to have gone unno-
ticed. The text came to be viewed as obscure in places; as thelearned
medieval commentators amply attest. The northern singers séem
to have been particularly sensitive to this, and in the course of
centuries, they evolved a somewhat simpler idiom, vulgarizing Val-

# It is not clear how much reliance is to be placed on the so-called linguistic archaisms
, preserved in the southern-recensions, as indicating an earlier date., A very large
f percentage of the archaisms that-have been examined (Bohtlingk*1887, 1889; Mich-
' elson 1904; Roussel 1910; Satya Vrat 1964, pp. 178ff.; N. M. Sen, all items in
bibliography; van Daalen 1980, especially pp. 92-1 17) are contairied only in the first
or seventh book, of which substantial portions are later "additions, and; more re-
markably, in passages that the critical edition. excludes from the constituted text as
more recent interpolations. The northérn recension, moreover, frequently pre-
serves archaisms that appear in the southern recefision; and quite often‘archaizes”
where the southern recension does not. See also+van Daalen 1980, pp. 27-32.

® In essence, the critical edition of the Rémdyatia has collected the!fullest record
anywhere of the stages of growth and development of a great oral epic tradition.
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miki's poem for the sake of their audiences:'® Instances of this are
very common.!! This tendency does not, however, generally involve
an effort to regularize grammatical usage. It is.rather a simplifi-
cation of the text, a transposition into a more popular idiom, a
close paraphrase of passages that, although grammaticaily correct,
are nonetheless difficult or obscure for lexical, syntactical, or other
reasons. In fact, in many ways, the northern recension acts as our
oldest commentary on the Ramdyana.'?

This tendency of the northern recension to modernize and gloss
a text perceived as archaic offers decisive: support to the.position
adopted by the editors of the critical edition that the. southern
recension preserves-an older state of the text, and conséquently
must serve as the basis for any.reconstruction. We.have been able
to.find no passages that would indicate such a tendency on the part
of the southern reeension. Indeed, we would appear to have in the
type of variation found in the northern recensiop the-first sign of
the popularizing impulse that-leads ultimately-to-the great vernae-
ular.translations and adaptations of medieval times.

How these recensions are related to one another, or, indeed,
whether they are related at all, forms the central problem of Rama-
yana textual criticism. With the publication’of the northeastern and
southern recensions in the mid-nineteenth century and the north-
western version in the early twentieth, a fairly complete picture of
the text's history began to emerge and with it a certain pessinfism
about the possibility of recovering the original poem. Thus Hopkins
argued that “all our classical notions of a fixed original fromwhich
manuscripts vary by the slightest alteration vanish into thin air
before such freedom. of transmission as instanced here. ... The

10 In the ‘south the religious significance imputed to the text lent it an almost scrip-
tural status, insulating it to a greater extent from alteration. The commentators,
attracted to the text for this same reason, would have been particularly instrumental
in preserving the poem in its archaic state. Just the opposite is true of the Makd-
bharata. There the southerm recension revises rather freely, whereas the northern
recension (the NW version in particular) preserves more authentically the tradition
of the archetype.

11 See Pollock 1981, For examples, see the notes on 1.8.9, 2.17.7,21.11, 47.26, 94.49
(lexical glosses); 2.24.7, 51.12 (syntactical glosses).

12 Like any commentary, the northern.recension must be used with discretion-as a
gloss. The glossers were not invariably right, though as participants in a continuous
and ancient tradition of recitation they can claim weightier authority than our
medieval commentators.*The general editor of the critical edition seems to have
been aware of this feature, but the examples he provides -are trivial (e.g. dhanuh
replacing fardsanam, Bhatt 1960, p. xxxiii).




THE CRITICAL EDITION 87

hope of getting at any adi-[original] Ramdyana by working back
from the textyal variations handed down-in the several recensions
is quite vain. There can:be no plausible original reconstructed.”'®

Other scholars, although they acknowledge textual fluidity, have
argued in just the opposite way on the grounds-of the remarkable
congruence that often does appear between recensions. Jacobi, for
instance, mdintained that the various local versions must “all have
descended from an old recension, and one c¢an.adduce no reason
why this Ur-recension should not have been one that was set down
in writing.”!*

On the one hand, then; we.have the denial.that the Ramayana
ever.existed in any stable form, and on the other, the assertion that
not only was its form stabilized at an early date.but it was fixed in
awritten archetype. Each position has some truth in it, but obviously
bothr cannot be wholly correct.

Disagreement among. the recensions, as we have noted, is some-
times stark—in fact,.irreducible. Nonetheless, the different versions
of the Ramayana are:unquestionably versions of the same poem.
This is the basic postulate that underlies thexritical edition.!5 Al-
though substitutions .do occur, and although- their density some-

13 Hopkins 1926, pp. 206, 29, As early as 1870, Weber argued that “there are as
many, Rémdyanas.as there are, manuscrlpts” {p. 21;.cited in Ruben 1936, p. x; cf.
Burrow 1959, p. 78). Recent, work on oral poetry mlght appear to suppoi‘t Hogfuns
impression. Fot eXample, Tord concludes that “it‘is lmpossxble to retrdce the work
of generanons of singérs to that moment where some singer first sang a partficular
song. . . . There was an original, of course, but we must be content with the works
that we have and not endeavor to ‘correct’ or ‘perfect’ them in accordance with a
purely arbitrary guess at what the original might have been” (Lord 1960, p. 100).
It seems to us, however, that the type and quality of manuscript congruence in
important sections of the Ramdyana suggest that the sort of transmission here may
be of a different.order from what we see, for example;«n-Slavic or French literary
history. Very possibly the mnemonic tradition of vedic transmission exerted some
influence upon the performers of secular heroic poetry. The text-may preserve an
historical reminiscence when it states that the first performers of the Ramdyana were
deeply grounded in thé vedas (1.4.5). In any chse, broad arguménts from the nature
of oral poetry in general should not be applied uncritically to the Indian evidence,
where a reconstruction may not be “purely arbitrary.”

# Jacobi 1893, p. 11 (this position is somewhat contradicted by what we find on pp.
x, 5). Lévi also speaks of a written archetype? “Our Ramdyana, composed at a still
undeterinined period, derives in its-multiple recensions from an edition published
sometime around [the commencement of] the Christian era” (Lévi 1918, p. 150).
Ruben'’s Studien are predicated on the éxistence of arl archetype; Agrawal, too,
assumes one, without explanation (1963, p. 577).

15 See Bhatt 1960, p. xxx.
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times reaches two lines in three; it frequently drops to as low as 2
'or 3 percent, or disappears altogether: In some places we find
dozens of consecutive verses or even whole chapters for which there
are no significant. parallel passages. Thus, though variable to a
degree, agreements between the recensions in wording, sequence
of verses, chapters, and incidents are often remarkably close, and
the only way to account for this continuous concord is to posit a
.common descent. “This in turn implies that the source must be to
some extent recoverable.

But if convergence is too marked to deny a genetic relationship
between the recensions and thus the possibility of reconstruction,
divergence is likewise too pronounced to allow-the assumption of
a written-archetype:!6 Moreover, were such an archetype admitted,
we should expect the original to be potentially always recoverable,
which is patently not the case.’” We must, therefore, postulate a
mode of transmission that can account for both -features of the
Ramayana textual tradition. The recensions must have been handed
down through ofal transmission—perhaps influenced in a distinc-
tive way by the vedic mnemonic traditiom—from the ‘oral compo-
sition attributed to V3lmiki, that is, the monumental poem that was
a remaniement of an ancient Rama story. The resulting versions were
then independently fixed in writing at different tirites and places.!
This hypothesis alone, would allow for both the divergences and
agreements, and although jt is not consistently upheld by the editors
of the critical edition,!? it is.what study of the critical apparatus

clearly and emphatically confirms.

¢
' The agreements among the recensions in the Sundora passage noticed by Jacobi
(1893, pp. 17ff.), for example, can be as conveniently explained by postulating an
oral transmission, which saves us from the real contradictions involved in the ar-
chetype theory. We may then-interpret the data in Jacobi’s passage by the special
dynamic of an-oral tradition, which in one place gives rein.to variation, in another
inhibits it, which permits deviation in wording to some extent but demands con-
servation of the significant-structures of significant passages.
'”.One need only glance at Ruben’s Textproben to confirm this (1936, pp. 84-222).
'* Such is also more or less the opinion of Bulcke 1955, p. 66, and 1960, pp. 37-
38. The versions continued to grow, perhaps-orally, and to interact throughout the
period of written transmission, both within and, to a lesser extent, across recensional
boundaries. A number of passages that on the grounds of higher criticism must be
considered quite late additions to the text are sometimes, especially when they have
a powerful sectarian thrust, unusually well represented in all the recensions, with
a minimum of variation. A-good example is Brahma’s hymn in-praise of Rama as
Visnu at 6.105.
1 Bhatt 1960, p. xiv and particularly Vaidya 1971, p. xxx understood this. Contrast

o g e g MG
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Under these special conditions of textual transmission, stemmatic
analysis is clearly inappropriate. For the many.verses in irreducible
disagreement of aneutral sort (that is, in the absence of linguistic,
stylistic, contextual, or historical features that would allow dis¢rim-
ination), an a priori choice on the basis of the generally best version
is not only admissible but necessary.2° But the absence of stemmatic
compulsion also requires that where the choice between .versions
is not neutral, we must review the recensions with care; for if they
all ultimately derive more or less independently from the same oral
source, then the correct reading in any given case may be preserved
by any one of them.

I countless instances it appears that the ordering of the verses
and the readings-of the southern-recénsion are far more intelligible
and authentic than those of the northern recension, while its trans-
mission, jn general, seems considerably more uniform.?! And thus,
despite some literary and historical arguments that have been made
to the contrary, it recommends itself as the basis of a critical edi-
tion.22 But the southern recension, too, is marred by corruptions,

however Mankad (1965, p. xxiv) and Jhala (1966, p. xxvi).

20, This principle was-clearly enunciated by-Sukthankar with“respect to the Mahs-
bharata. “The peculiar conditions of the transmission of the epic force upon us an
eclectic but cautious utilization of all manuscript classes. . . . Each variant has to be
judged on its own merits.” But where the tradition is irreducibly divided, a choice
on the basis of otherwise generally best versions must be followed (Sukthankar 1944,
pp. 248, 248). It is even more compelling in the case of the Ramayapa than the
Mahabharata, for which a written archetype must have existed.

2t Granted the circujarity involved in applying standards of authenticity to correct
a text from which those same standards are derived, nevertheless, as Kenney puts
it, “critical argument is by its very nature circular,” and it is not “necessarily vicious,
providing, as Lachmann said, that the circle is trodden with care and discretion”
(Kenney 1974, pp. 126, 185). Ruben adduces other grounds for the relative antiquity
and sincerity of the southern recension, such as the agreement in parallel passages
of the Mahabhdrata with the southern recension against the northern recension
(Ruben 1936, pp. 47, 54, etc.; but n.b. his caution, p. 55).

2 Sylvain Lévi, in 3 fascinating article on the geographical data of the Ramayana,
determined that a text of the Kiskindhgkanda (39-43) was used by a Buddhist work,
the Saddharmasmytyupasthangsitra, which was translated into Chinese in A.D. 598;
and since, he says, the translator only worked with materials of great authority, the
Statra must be far older than that (Lévi 1918, p. 15; Lin Li-Kouang, however, has
shown that the Siitra is a composite work and that chapter V1I,the one in question,
is the latest, see 1949, pp. 111-12). He concluded that, although the.southern
recension alone does preserve some readings and details that are in harmony with
the Stitra, the northwestern recension is in fact closest to it (p. 135), and he considers
this fact “the most ancient datum with regard to the recensions and a datum de-
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false emendations, accretions, and the like, and does not invariably
give us the right text. The northern recension can help correct it
and thereby reveal-the oral original.?®

We can show the truth of this at every level of the. text'in the
case of individual words.and phrases as well as large interpolations.
One.small’ paradigmatic example may serve as demonstration. In
2.63.4 we read in the vulgate:

vadayanti tatha Santim (lasayanty api capare
nagakany apare prahur . . )

The reading.s@ntim is that of the entire southern recension. The
commentators try desperately to explain its sense: “Some ‘caused
$anti; peace;'to sound (others danced or staged dramatic pieces . . .)”
but obviously, without success;for here the word has:no sense. It
is a stop-gap emendation, an early one, faithfully reproduced
throughout the whole southern tradition. Northern manuscripts,
for the most part, offer:

(avadayasi) jagus canye . . .

replacing the. meaningless §antim with “(some made music) and
sang.” The northern Tecension is, in fact, glossing an obsolescent
verbal form preserved for us in three other northern manuscripts,
one from the northeast, one from the northwést, one from the
west:

(vadayanti tatha) ganti . . .

This form (classical gayanti), as we now know, was current in the
epic dialect, for the critical edition of the Mahabhirata repeatedly
attests to it.24

Even such a minor, example should suffice to answer Hopkins’

cisively in favor of the western recension™ (p. 14). It is only reasonable, however,
that the Sitra should employ the version current in the area in which it itself was
composed. This would apply also to the arguments adduced in favor of the north-
western recension by Stuszkiewicz-1988, pp. 266-73. Furthermore, the evidence can
only serve to confirm the ‘fact that the split in the transmission of the Ramdyana
occurred at a relativély early date; it cannot prove which branch of thestradition
was-more conservative.

23 Because the northern recension transposed or Yulgarized in one place does not
mean that it did so in another, nor is the southern recension’s conservatism absolute.
Furthermore; the problems inhetent in transcribing an oral poem would affectthe
southiern recension no less than the northern,

24 Seé the note on 2.63.4; unfortunately the editor of the Ayodhyakdnda mistook this
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complaint that “no comparison of the vari¢d readings of the two
versions will enable one to discover the adi-form.” If we multiply
this type of evidence many times over, in.the case-of word, verse,
or chapter, we can get some'sense of the text-critical value of the
northern’.recension and the reality of the critical edition’s recon-
struction.

Perhaps the most dramatic results of the critical edition’can be
seen in the treatment of interpolated passages. We must -bear in
mind that committing the versions to writing.in no way:arrested
their growth. New material of a mythological, sectarian, or.simply
expansive nature continued to be added nearly equally-in the'dif-
ferent recensions and versions throughout the period of written
transmission, just as we suppose happened in the period of purely
oral transmission. The principle developed to deal with these in-
terpolations is similar to the one used for the critical edition of the
Mahabharata: A passage missing in any of the recensions or versions
as a whole, or in uncontaminated :manuscripts of these (in a de-
scending order of probability,-with due attention paid to contextual
requirements); is.suspect and eliminated from the critical text. In
practice as well as'in theory the principle has proved to be sound.

At first glance, this may seem like an.artificial formula that-might
have disastrous consequences in application. It is, of course, a nat-
ural corollary of the hypothesis of common origin, which is probable
on other grounds. But one might expect it to be too crude to deal
with, for examplé, the tendentiousness and'wilfufness of scribes so
often, demonstrated in the western literary tradition. We do well
here to recall the remarkable, perhaps unparalleled, fidelity of the
Indian copyist to his exemplar. As Edgerton describes it, “it appears
that no scribe, ho redactor, ever knowingly sacrificed a single line
which he found in‘his orjginal . , . there is certainly not a shred of
evidence for a single deliberate omission, and'I do not believe it
ever took place.”?® In faét, when the interpolations of the Ranidyana
are excised, a perfectly smooth text usually dg)es res‘ult.}Th’q' editors
may sometimes have erred either way in their application of jt, but
the principle itself repeatedly demonstrates its, validity. .And ‘the
result is remarkable: a full 25 percent of the vuilgate (the southern

variant for & corruption. One serious error’ of the critital edition if its failire fully
to exploit the northern recension and to realize that a' reading that is not utterly
impossible (Bhatt 1960, p. xxxiv) does not, therefore, become probable.

2 Edgerton 1944, p. xxxiv. Rdmdyane commentators continue to transmit passages
even when they themselves consider them interpolated.
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recension) has been eliminated as not deriving from Valmiki’s mon-
umental. composition.

The critical edition, then, we believe, puts us in.possession of the
most uniform, intelligible, and archaic recension of the Valmiki
Ramayana, corrected and purified on the basis of the other recen-
sions and versions that are descended from the common oral orig-
inal. Although the reader of this translation*thus has access to a
more authentic text than has hitherto been available in translation,
we are aware of the fact that those familiar with the Rémayana-may
miss favorite or well-known passages that have become established
in later tradition, particularly those that belong properly to the
vulgate. For this reason, -we have translated or summarized.in the
notes such passages as we thought significant. On the other hand,
where the text-critical ‘principle has been applied. with less consis-
tency and rigor (as in-the Balakanda), such material as ought prop-
erly to have been excised has nonetheless been included in the
translation, since our primary purpose was translating, not editing.
An examination of the notes to.the trahslation will show which
passages we regard -as possible interpolations and why.

The ctitical edition has in general followed the methods and
fulfilled quite admirably the expectations that Johnston wrote of
fifty years ago:

The proper procedure would be to collect and collate the oldest
and most répresentative MSS. from the various parts of India
and Nepal and prepare from thém a composnte text. After ex-
cising obvious mterpo]atlons, there would remain a, number of
passages in substantial agreement and probiably orlgmal in the
mnain, and secondly, many much expandéd passages in which the
MSS. would differ greatly and which would require skilled han-
dling. Accordmg to all appearance we have lost little of Valmiki's
work, and it is a question in the main of determining which
passagés or verses are orlgmal In the ‘end it should be possible
to ‘obtdin a coherent text which, though constructed b subjectlve
fnethods, warild not differ sb very mich from the poem as it left
Vélmiki’s hands; and such a Vérsion would have the supreme
advantage ‘that, stnpped of most of the accretions of later times,
it would reveal to us in precise detail the genius of the greatest
figure in Sanskrit literature.26

2 Johnston 1933, p. 183.
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But, of course, although a certain degree of scientific precision
can be attained in application of .the critical method, manuscript
testimony can be inconclusive, and subjective decision is sometimes
the only recourse available to the editors. But editors, as one textual
critic puts it, “are nbtalways péople who can be trusted, and critical
apparatuses are pr0v1déd so that readers are not dependént on
them.”?” For these reasbns we haye cafefully scrutimized thé sources
of the constitited text'arid have never followed it where we felt it
was in error. Whien textual eniéndation was' uriavoidable we have
emended. But again, glven our main task, this has been kept toa
minimum, and for the mést part, we fest content with registering
and explaining our disagreements in the notes,

¥ West 1973, p. 9.




